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ethic for the affairs of this world; men were to love their
'little brethren', who are also pilgrims of the Eternal and
sons of the Compassionate. By their loving example they
incarnated the Divine anew among men; and if the Hymns
of Bernard, and Francis* 'Canticle of the Sun' ring with
this love for God and his creatures, so, though with less
genius, do the Wasan or Psalms of Honen and Shinran.
For the Sun of Eternal Love has illuminated their hearts
and all things have become new,
As in Europe, so too in Japan a great impetus was given
to art by these men who were not themselves artists, and
the Kamakura and Ashikaga periods—with all their fail-
ings—produced sublime things such as the gorgeous
kakemonos of Amitabha and the Bodhisattvas preserved
in imperial museums. Many a vision of the saints was
thus recorded: for men learned by a popular technique of
meditation to see the Unseen, to look for Amida and the
loving Kwannon seated in the spray of some waterfall, or
to find Jizo, the friend of dead children, in the gloom of
some forest cemetery.
To help in this process of popularization the drama was
also called in and adapted to the No mysteries or miracle-
plays of transcendental purport, which even if they are
inspired by Zen owe many of their themes also to Amida
Buddhism. They were, and are still, played in the court-
yards of the temples of both sects.
To the genius of Kawanami Kiyotsugu (1333-84) and
his son Seami Motokiyo (1363-1444) Japan owes the
No in its present form. Developing the old Shinto mas-
querades and ritual dances, and blending them with
Chinese dramas, Japan gradually produced and evolved
this exquisite art. i oshimitsu, towards the end of the
Kamakura era, has the credit of recognizing in the actor
Kawanami a man of genius, and he protected him and
his little son, whom he petted and invited to his own table.
Deeply imbued with the teachings of Zen these actors
sought to lead their audiences 'below the surface of things* to
their real meaning, from the transient to the abiding values.

